EE TINAT—h17DFEME $E112E

EFAT =T OF LT AMEH AR T4

—HEIE T r—=2y bellc—

=HXEF

Mika Tomita

=R

Kazuki Miura

SEDO[ T VLT—h1TORMBEITIE. §iF
TRELE[RIRT 1Y -T—T 75— IAD%
RO—BEBHBED. EFAT—TOFIENT7
TILERDEZHI RS & BRI =27
DF2B%H/ET 3. #EE. ETFFTFT—TOTY
AN T71IMEEBETVEDSHRERT—FERX
rEUTHRERT—I2a3vTHToTVSHAKH
MRICSHFRVEREWE, T—TOFI2NT71
eI BRI, BARETEDIHDBVRHN
DHARSLEIZaTNELTEBEBEINEL,

WIS CTRT 47— 7 7—MNT
B 2 VERR UM SRk U7 R, ENS
HIOBEEEDAAL, SIS ENTOBT
BHICT AT =T RGO T Y 2V T 7 A
JALERES R 20X, £9 T O EE E
MICILL BT 2 LRIREC, HARGE CTREICHE
DBRCTHAT—T DTN T 7 A IEDHAR
FAVRIZaT VOB THB NS
ETHB, LODIFTIRIVT7AEDHTAR
TAVNE, FSICHEASTHD, 7 AV R
BUEEAE, SKEENLASCERR, E S P R 7
— AT CUR, TASA) I, EE R
BCERIINLT, VT YA ETHARTA

CINBHLTWD ARFEIE, chbaiiices
I T —TWURD T 2 )V T 7 A IALDIEAN
HIEHERE T —< b bt DTH S,

1. REREEFED

SEREARNEL—TFEYT

IASAIZ IR RIF ORI E R 2, OF VY
FIVFX VT ORE, @327 Y OFRHin] e
BT YOV T—=R2ERNOBIT, @EMNE
FIVT—ZDOEM, O3 LTWEL T
IV T 7 AIALKREA VT FILF )T DR
FRIAYITHH, @IEOVTH, 7FHrdES
MRLER SN TWBED, TVLDOE Y E AR
— LA EN TR DRE, 7—TFv )
7 LRl B RO AITIRIFE L TV B fIc =
L. ARL—Y Y AT WO EHFHS T — 2 %]
AFLTRTINA AN —TEB LS, AT
A TRV AT INARAE LI & B T BE
BT A=< MEETHB,

KEENLNSGERE, TNBDOT Y RIVT—
ZOEIARIFCE T, SffgE. &b
L—b. JEEHE (D BN TIRERD ., 4 —
T8 T x ==y bEIIIELRE TR RN T
A== NCOMREHaC—&, (KRS, K

NFAJ NEWSLETTER |10

Ew hL—bk, @EMOT 7 AHa—02fE
LWVWITNENY I T T T 7 AIVETEDT
ERT BT LB HEBREL TV, TNHDT—X
DFERINZL—F V) T ¢ BT B, ©
Fikial et T Y 2V T 4 —=< v FOFEIN, @F;
BATRE R AR L—Y AT ¢ 7 DFER, GOFEL
TG DORE, @OFEMOBEI(Z T IF, 7
7 A IAND AR T —ZDEHAF, #hE(kEh
T4 LI NIANDT 7 A JVOBLE, TR
ALY IRB LT ¢ L7 BUICH AN
¥ NOYHTERNF B75E). ©EfNET—2E
Fe, EHOIE— GONHUFELV)E LD
FEEAD AT ¢ 7 THIIIC B R 257 TR
32k, ®@74—<v  OERICHEDE T —
ADATVL—ay, @AVT Y T
IUAR—FTEZHEMEIS AT LCEKBT
—HZEH, DRETHEHEL TS,

2. 7710V 73—y MEROADDIFRI
RIFRAS AR =T 7 A)DT +—= v MMz ik
RIBEROREHIE LT, TASAIK, LU 4z 3t
(AYQAY-EH
OFEEMNDHEIFRIE—DIER
Fr T arRTH, HHOL K —2A LT
— R, YOV RRIv T, ZNEOTR—MIk
FRART =2 EETD, AUV FILDFESE
MOBEIRaV—72EKT 5T L, ENZT
—ZEHDTHITIE, ThEDEHEE Sy r—
VUG TCERT A=Y MNEEIRTARETH B,

ASK A LIBRARIAN

Lipnany |
¥ Contmess
The Library of Congress > Digital Preservation = Personal A

DIGITAL PRESERVATION

ra—

Personal Archiving
Preserving Your Digital Memaries

Parsonal Archiving | Digital

DIGITAL COLLECTIONS

LIBRARY CATALOGS Search | Search Loc.gov

& Print [} Subscribe @ Share/Save CJGive Feedback

| Digital Auwdic | Digilal Video | Electronic Mail | Personal Digital Records | Websiles

Search this si
= st ko Keeping Personal Digital Video
© Home : : G
infarmation than the original version.
@ About

© Meetings & Events
@ Education & Training

Resources
» Digital Formats Sustainability

» Fadarsl Agansiss Digitization
Guidelines Initialive

Archiving Tips

» Libeary of Congress Recormended

Eormal Specifications » Include your videos on the Web,

Decide which videos are most important

Iddentify where you have digital videos

Technical fila quality is an important consideration for digital video. Videos that are posted on the Wb, for exampla. ere often grainy and have less.

Sawe the highas! meality varsons of your videos along wilh good descripgive information aboud them,
» How to Transfer Video from Tape, DVD or Camera to Your Computer (POF, 242 KB)

PODCAST: Audiovisual archivist Linda Tadic offers practical solutions for preserving digital video.

» Idantily all your digital videns on camaras, comguters, phones and remavabls media such as mamary cards.

BABT7—AA T2 IIZaT7LERELTVNETXUNBESREBEOY T THA N
(%) https://digitalpreservation.gov/personalarchiving/video.html (%) https://www.digitalpreservation.gov/personalarchiving/documents/PA_All_brochure.pdf

o] '
Preserving

Your Digital Memories

o

"’ Digital
v, Digitalemisenmog




@nTREZRBR D E i B R

[Eif e E R OME RIS 5728, JE
[EfEE I EREDEE LW, 22, T
Oy EsrFtsr—70iFe AEIFPAL, SECAM,
NTSCHHDAVRYw MEXTriEkENTEH
D, FTYVLYA—RTH—< v MIAVR—
FYMERDD, toT—T I EAR SR Ta
VRV NS —ET LAV R—=2 N
F—ET IVADRAHIRA RN ENTLES
RE. AVIFIVOEEANDRLEE T,
@7 7 A A — N U BEBERE R R— g
B AZ—DIERK

FEkOT 72 RIS T B8, 77 A
JE—DEREY R—F B AX—72/ERT
BTl TTVIr—ayh g T 7 A )VEIEL
SHAETRIEDIRBERAZT—RIE, TIXR
LD T 0t L THBINC 7 7 A IV IRDIAE
nNaH, Thlyhic, ya—XrRFr 7 rar
Rk MURET— 2 DMARPNAEFIAT % A
RF—2I5 8, WM AR T —2EY A R A
—T77 AV LUTIRTES %h . ASCIL, UTF-8,
ikMMFm%f®$%&Y?WT774w
ICHDIAL L T—EMH DT — X2 X—AIC
E%ﬁibk%AmﬁMT%%o
@EESHOMEERN TR A X —DIERK

T — RO MW EERT BT28, ¥ AX—IC
[RIERT7 AL T+—Tvh

Faryr oy a7 VG E,

3. FHiRvTHREBHRIF7IL T A=Y

T7 AT ==y NTDOWTUET A I35 K
HAE LIASADHES 2 — BRI LTz, FFVIZ> O
—ROMKV, MXF, IMFORAFIZZNESTH
B, IMRICDUWTRTASAIZFIN 2 H3%E->TU0B,
Fiz, INSAFHOE T T—T DTV 2V kI
W&, AR IR RS HERE L T B,

4. ETFFADRBHINCEDERT+—T v b

IASAIC KB € T A e i KD 3 FAIC I3 678
FHD, TOHHSETAT—TERFIC LT3
fEZNEOHER T +—< v Mridd™, 3fE
T =T 7)) T VA LISHE LU THRE T S a0
D5,

O7FaFeFTrT—T24VF 14V F,
3/4, U-matic, Betacam. 1/214>F7%&

AR, RO AT L, ERHl D R —
B AT L, BLIE MR E, Z2<DY
V= ADWAEL,

(#252] AVI (FFV1a—7"v Z), MOV GEE
fiv210a—7"v 7). MKV (FFVIa—7v 7).,
MXF (JPEG20007] 3% 4 2 —7"v 7). MXF
GEFEfEv210a—Tv )

@7 YAV RYy MR LIZE O

HIEREDA VDIV OfRGE L T 1L —
L L —1(1080p24. 720p607% &),
T7 AT F—=v bD5E ARG

b. Apple ProRes 4444XQ, 4444
F7-13422 HQa—F v &
3. MPEG-2
a. ISO/IEC 13818iCHEfL
4. XDCAM
a. MXF
b. HD422, SHD422, HDI—7"v7>

77 AN TIRE KRS IASA’
(3] (A=) LR TR BNZ IV T

MKV (Matroska) 1> 77
DFFV1 (ON— 3 23) 13,
JO—ARF¥ T a9

1. IMF A La—RERDOZNTY | FDFFVIAY210T—T 7 DAVI,
a BN UERNT YT T7 A TN DIBFATHE, v210a—7"y Z7OMOV
(MXF) 2. MKV
b. aVRIYar TLAUAMXML) | fEBHEEHEUTLLROAT | a—7wid, ARSEAHEOFFVL
c. /8w =27 ) AR (XML) 47/ T+ =<k 3. MXF
2. ProRes a) FtEDVD I—7 v 3IE TR £ T2 X JPEG
a. MOV 7+ b) FLEREIT )L—L AT A2 | 2000

¢) MPEG-4 (mp4)

I—F A OFFVIE
723108y MMEFEAEA 2: 270
RYTH TSI T

) 108w MERAE4:2: 201
Y TH TV T OMXE,
72i3Jpeg2000FHEAFOMXF

NFAJ NEWSLETTER |11

DLy AN —LELCitskENB T 2IVE
74— :Digital Betacam’zx¥

T—RELUTHNAT BT LETETD, JEHHE,
SIFHERS AN DI TH BN D 5,

[#E5E] AVI (FFVIO—7v 7). MOV GEIE
fiv210a—7"v 7). MKV (FFVIa—7"v 7).
MXF (JPEG20007] 3[4 1—7"v 7). MXF
GEEREv210a—T v 2)
@F—2EUTHHAIRE R LY a—T T DT
VVETAT—DVT77IU—, D-1. D3,
Betacam IMX/x &

F =T ViR R A MY —A“G&B%)f:
DT 7 AINN—RALDHMENRL, T—2&L
THHL T BT ENTE %,

(HESE IR L CO@THERL T B 7 4+ —
<y MCEHT 260, BUIdT—7 TRAE
NTOBI—T v I ZHERF L, Rl g
BYBRDOR—NEZ BN, HiEDYA.
DVa—7"v 7 D7 —HHIMXF, MKV, MOV,
AVIDAYTFEFHAL, MPEG-2a—7y 7D
IMXIZMXFAMKVD Y 7 F 7289 %,

LLE, FEE20214512H23HBIE DTG #H T
BB, BFERE, AFETHIELUTREL
Fe 2 7Y A PO EERE N, Ll

(EINTME 7 —H A 7 FAEWTIER)

ik

¥z 7Y A FORKET 7 AFWITNE20214F12H23H,

17 AV ERE O A A K F A i Library of Congress
Recommended Formats Statement 2020-2021" https://www.loc.
gov/preservation/resources/rfs/moving html., [ [E 37 28 SCE D
714 R Z 4 & Digital Moving Images from Video Source Material”
https://www.archives.gov/preservation/products/reformatting/
video.html,, IASAD 77 A K 5 A 2 1JIASA-TC 06 Guidelines for the
Preservation of Video Recordings 2019: revised version. https://
www.iasa-web.org/tc06/guidelines-preservation-video-recordings.

2 148 TASA-TC 060 “Part A. Introduction’, p.A4, https://www.iasa-
web.org/sites/default/files/publications/IASA-TC_06-A_v2019.pdf
B,

3 iiii#E) IASA-TC 06 “Part B. Video Signal, Preservation Concepts, and
Target Formats”, p.B30. https://www.iasa-web.org/sites/default/
files/publications/IASA-TC_06-B_v2019.pdf.

4 *Video Guidance: Playback and Digitization of Materials” https://
www.archives.gov/preservation/formats/video-playback-digitize.
html.

5 “Video Guidance: Ensuring Future Usability” https://www.archives.
gov/preservation/formats/video-future-usability.html.

6 IASA-TC 06, op. cit., pp.B47-53.

7 T, RS RORL DR A LA— RAEEN T8
GhHY. TNEE—HTLHY—2 A LO—REMFEN TS,
TFHRAZ—TIE, T7AIVNICL A —2A La—R2lERLTzD,
YA RAI—=T 7 AVELUTRIES BT E0,

8 Library of Congress , op. cit.

9 IASA-TC 06, op. cit., pp.B40-42.

10 TASA-TC 06, op. cit,, pp.A6-9. §%0 FEDETXUE, 77 AL
N—RA, TARAIN=RI5E,




