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What would Japan'’s visual image culture be without Godzilla or Ultraman?
We can scarcely imagine. Japanese movies and television productions made
with the skillful use of special effects have thrilled fans around the world and
earned enduring respect. The pioneering force behind those world-renowned
effects was Eiji Tsuburaya (1901-1970), a man revered as Japan's “father of
special effects.” This year marks the passage of 120 years since his birth.

Tsuburaya was born in Sukagawa, Fukushima Prefecture. Although he . - a—
aspired to be a pilot as a youth, he entered the film industry in Tokyo in 1919. He AR B PELE ) (19274 MM TN, RIFIREEE . IR B%) KRRy —

joined a group led by the talented and energetic director Teinosuke Kinugasa B "<ty (19354, JORY VA HFRERER. AR BE)

in Kvoto and later distinauished himself biti TR BB ET (19364, J.0.25 A AAKZEE)

in Kyoto and later distinguished himself as an ambitious young cameraman Bl 514572, 1933 S HE S (19334 4550547, BANA ST IHS)
of period dramas featuring Shochiku's new star, Chojiro Hayashi (later known B\ - L—iE (19425 B IARREESE) S=Fa7 vk
as Kazuo Hasegawa). Tsuburaya began developing special effects after being ;g;ggﬁiggfgﬁizﬁxﬁg?}éﬁ’%ﬁig—
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to his bringing miniature effects to Toho Studios’ aviation movies. His work I TS RERE YILhS< s (19674E. HATO. HA—ES) Ry —
for the wartime film The War at Sea from Hawaii to Malaya(1942) made the A £ Bz BRIET — 7 TP

entire Japanese film industry take notice of special effects’ value. After the e _
war, he applied his seemingly boundless ingenuity to become Japan's first E%%’ %] = %%Hﬂ@#vX77>tb‘t
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“special effects director” and help Toho Studios send numerous war, monster, X E2E BHiEADE
and science fiction movies into theaters. In 1963, he established Tsuburaya ﬁ % = = .
3E RERROKNK

Productions, where he paved the way for special effects on television. His

dedication to nurturing up-and-coming talents is legendary. F£4E HA7ODEAIE
The techniques featured in Toho Studios’ special effects extravaganzas,

Tsuburaya Productions’ Ultraman series, and various other productions £ BEre
have been the subject of highly fruitful research in recent years, and the ggigl"*‘h h < %’ﬁﬁj £

accomplishments and expertise of renowned technicians are frequently 202149A4H(1).5H(R) =B EIMMET—hH 7 IJR—)JL (T 1R
highlighted in exhibitions. However, relatively few attempts have been made HARIHAEBREZFENF NS YR (19354, J.O.RY YA HAEREE) D
to establish Tsuburaya’s standing within Japanese film history. This exhibition EABTOBRERBRNIFTIATRERINTERDUE U,

will commemorate the 120th anniversary of Tsuburaya's birth as an event XEMIFBRER—LAR—IBRETEMSEWLET,

co-organized with Sukagawa City. It will present Tsuburaya’s life and times
while giving attention to his accomplishments as a young man among them
Kaguya-hime(1935), an early work that was found in the United Kingdom.
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