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Foreword

Hiroshi Mizutani (1906-71) joined the Shochiku Tokyo
Studios in 1927 when he was still a student at the Tokyo Fine
Arts School, the predecessor of the Tokyo National University of
Fine Arts and Music. As a member of the “set design” section,
Mizutani worked on silent films by such directors as Kiyohiko
Ushihara, Shiro Toyoda, Yasujiro Ozu, Hiroshi Shimizu and
Torajiro Saito. After moving to Teikoku Kinema and then
Shinko Kinema, Mizutani’s work started to gain recognition
through films directed by Kenji Mizoguchi and Minoru Murata.

This led to his next move to the Shochiku Kyoto Studios
which invited Mizutani together with Mizoguchi. Critics agree
that Mizutani perfected his artwork in that period. For example,
he was successful in recreating the scenery and atmosphere of
the Meiji era (1868-1912), the period in which these films were
set. Another important work at this period was The Royal 47
Ronin in 1941 which was instrumental in establishing Mizutani
as “art director” of filmmaking. In this film, Mizutani recreated
the historically famous main corridor of the Shogun’s castle in
the actual size in order to achieve historical realism, while at the
same time he employed artistic expressionism, the result of
which was the exquisite combination that proved the importance
of art director. In the post-war period, Mizutani continued to be
instrumental in achieving the artistic integrity of Mizoguchi’s
films such as The Life of Oharu and A Story from Chikamatsu,
thereby contributing to Mizoguchi’s international acclaim.

Commemorating Mizutani's centenary, this is the first
comprehensive exhibition on his work in Japan. Through
objects such as his sketches and personal items that have been
donated to the National Film Center, this exhibition surveys
Mizutani’s career as the pioneering art director of Japanese
cinema as well as casting light on Mizutani’s lesser-known later
projects including the plans for shadow picture films.

April, 2006
National Film Center,
the National Museum of Modern Art, Tokyo
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