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Date Title Year Director (Supervisor) Performers
Opening
April 10 (Sat.)

13:00 Lecture

“Preserving the American Film Heritage: The Work of George Eastman House”
by Dr. Jan-Christopher Horak (Senior Curator, Film Department—International Museum of Photography at George Eastman House)

14:00 LUCKY STAR (Silent/86 mins.) 1929 Frank Borzage Janet Gaynor, Charles Farrell
Oscar Micheaux: The Pioneer of Black Cinema
April 11 (Sun.)
12:30 TEN NIGHTS IN A BAR ROOM (Silent/48 mins.) 1926 Oscar Micheaux Charles Gilpin, Myra Burwell
VEILED ARISTOCRATS (55 mins.) 1932 Oscar Micheaux Walter Fleming, Lucille Lewis
15:00 BODY AND SOUL (Silent/85 mins.) 1925 Oscar Micheaux Paul Robeson, Marshall Rodgers
Sessue Hayakawa and Tsuru Aoki: The First Japanese Stars
April 17 (Sat.) and June 5 (Sat.)
13:00 0 MIMI SAN (Silent/22 mins.) 1914 Charles Miller S. Hayakawa, T. Aoki, Mildred Harris
TYPHOON (Silent/60 mins.) 1914 Reginald Barker (Thomas H. Ince) S. Hayakawa, G. Brockwell, F. Borzage
15:00 THE GREAT TRAIN ROBBERY+ (Silent/11 mins.) 1903 Edwin S. Porter Broncho Billy Anderson, George Burns
THE CHEAT (Silent/60 mins.) 1915 Cecil B. DeMille Fannie Ward, Sessue Hayakawa
April 18 (Sun.) and June 6 (Sun.)
13:00 THE LAST OF THE LINE (Silent/28 mins.) 1914 Jay Hunt (Thomas H. Ince) Sessue Hayakawa, Tsuru Aoki
THE DRAGON PAINTER (Silent/53 mins.) 1919 William Worthington Sessue Hayakawa, T. Aoki, Toyo Fujita
15:00 A TOKIO SIREN (Silent/33 mins.) 1920 Norman Dawn Tsuru Aoki, Jack Livingston
THE WRATH OF THE GODS (Silent/36 mins.) 1914 Reginald Barker (Thomas H. Ince) S. Hayakawa, T. Aoki, Frank Borzage
Strange Dreams: Tod Browning and Lon Chaney
April 24 (Sat.) and June 12 (Sat.)
12:30 THE UNKNOWN (Silent/50 mins.) 1927 Tod Browning Lon Chaney, Joan Crawford
THE CAT AND THE CANARY+ (Silent/76 mins.) 1927 Paul Leni Laura La Plante, Creighton Hale
15:00 THE UNHOLY THREE (Silent/76 mins.) 1925 Tod Browning Lon Chaney, Victor McLagren
Raoul Walsh: "Man's Director” Reexamined
April 25 (Sun.) and June 13 (Sun.)
13:00 THE BOWERY (92 mins.) 1933 Raoul Walsh Wallace Beary, George Raft
15:00 THE ROARING TWENTIES (105 mins.) 1939 Raoul Walsh James Cagney, Humphrey Bogart
Frank Borzage: Reappraising the Melodrama
May 1 (Sat.) and June 19 (Sat.)
12:30 7TH HEAVEN (Silent/119 mins.) 1927 Frank Borzage Janet Gaynor, Charles Farrell
15:00 FOUR SONS+ (Silent/97 mins.) 1928 John Ford Margaret Mann, James Hall
May 2 (Sun.) and June 20 (Sun.)
13:00 LAZYBONES (Silent/79 mins.) 1925 Frank Borzage Buck Jones, Madge Bellamy
15:00 LUCKY STAR (Silent/86 mins.) 1929 Frank Borzage Janet Gaynor, Charles Farrell
Stars in Forgotten Films
<Charles Ray>
May 8 (Sat.) and June 26 (Sat.)
13:00 THE DESERTER (Silent/55 mins.) 1916 Scott Sydney (Thomas H. Ince) Charles Ray, Rita Stanwood
THE CLODHOPPER (Silent/58 mins.) 1917 Victor Schertzinger (Thomas H. Ince) Charles Ray, Margery Wilson
15:30 THE COWARD (Silent/68 mins.) 1915 Reginald Barker (Thomas H. Ince) Charles Ray, Frank Keenan
<William S. Hart>
May 9 (Sun.) and June 27 (Sun.)
12:30 THE TAKING OF LUKE MCVANE (Silent/26 mins.) 1915 William S. Hart (Thomas H. Ince) William S. Hart, Enid Markey
HELL'S HINGES (Silent/66 mins.+ 13 mins. color fragment) 1916 W.S. Hart/C. Swickard (Thomas H. Ince) William S. Hart, Clara Williams
15:00 THE TOLL GATE (Silent/74 mins.) 1920 Lambert Hillyer William S. Hart, Anna Q. Nilson
<Lillian Gish>
May 15 (Sat.) and July 3 (Sat.)
13:00 THE GREATEST QUESTION (Silent/81 mins.) 1919 D.W. Griffith Lillian Gish, Robert Harron
15:00 HIS DOUBLE LIFE (68 mins.) 1933 Arthur Hopkins Lillian Gish, Roland Young
<Mary Pickford and Douglas Fairbanks>
May 16 (Sun.) and July 4 (Sun.)
13:00 THE LOVE LIGHT (Silent/100 mins.) 1921 Frances Marion Mary Pickford, Raymond Bloomer
15:00 THE NUT (Silent/85 mins.) 1921 Theodore Reed Douglas Fairbanks, Marguerite De La Mott
<Paul Robeson>
July 10 (Sat.)
13:00 BODY AND SOUL (Silent/85 mins.) 1925 Oscar Micheaux Paul Robeson, Marshall Rodgers
15:00 BORDERLINE (Silent/60 mins.) 1930 Kenneth Macpherson Paul Robeson, Eslanda Robeson
<Marlene Dietrich>
July 11 (Sun.)
13:00 THE GARDEN OF ALLAH (79 mins./Technicolor) 1936 Richard Boleslawski Marlene Dietrich, Charles Boyer
15:00 MOROCCO (97 mins.) 1930 Josef Von Sternberg Marlene Dietrich, Gary Cooper
Thomas H. Ince: The Other "American Film Master”
July 17 (Sat.)
13:00 THE GREAT TRAIN ROBBERY—Lubin version+ (Silent/8 mins.) 1904 (Sigmund Lubin)
MAID OR MAN (Silent/15 mins.) 1911 Thomas H. Ince Mary Pickford
AT THE DUKE'S COMMAND (Silent/15 mins.) 1911 Thomas H. Ince Mary Pickford
RUMPELSTILTSKIN (Silent/54 mins.) 1915 Raymond B. West (Thomas H. Ince) Clyde Tracy, Elizabeth Barbridge
15:00 BOLD BANK ROBBERY+ (Silent/7 mins.) 1904 (Sigmund Lubin)
CUSTER'S LAST FIGHT (Silent/60 mins./1926 reissue version) 1912 Thomas H. Ince Francis Ford, Anna Little
July 18 (Sun.)
13:00 THE HONOR OF THE TRIBE (Silent/9 mins.) 1912 Thomas H. Ince
BLAZING THE TRAIL (Silent/28 mins.) 1912 Thomas H. Ince Francis Ford, Ethel Grandin
THE STRUGGLE (Silent/27 mins.) 1913 Thomas H. Ince J. Barney Sherry, Elmer L. Morrow
15:00 ANNA CHRISTIE (Silent/96 mins.) 1923 John Griffith Wray (Thomas H. Ince) Blanche Sweet, William Russell
Closing
July 24 (Sat.)
13:00 Lectures

“The Little Known American Cinema: A Romantic View”"

by Mr. Charles Silver (Supervisor, Film Study Center—The Museum of Modern Art, New York)

“Thomas H. Ince and the Evolution of an Early Film Studio”
by Mr. Steven Higgins (Film Historian)

15:00 THE FEMALE OF THE SPECIES (Silent/60 mins./16 mm)
plus a 35mm fragment of the same film (Silent/14 mins.)

1916

Raymond B. West (Thomas H. Ince)

Dorothy Dalton, Enid Markey
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April 10 (Sat.)—July 24 (Sat.), 1993

Hall is opened 30 minutes before screening.

Admission terminated when hall capacity of 270 is reached.
Admission: ¥390 for adult, ¥250 for student, and ¥180 for child MR, eI
Ticket is valid for one screening only on the date purchased.

Organized by: The Film Center of The National Museum of Modern Art, Tokyo

With the Cooperation of:

The Department of Film, The Museum of Modern Art, New York

Film Department, International Museum of Photography at George Eastman House, Rochester

Screenings at:

The Auditorium, The National Museum of Modern Art, Tokyo

3 Kitanomaru Koen, Chiyoda-ku, Tokyo 102

Near Takebashi Station on the subway Tozai Line (Use the Mainichi Shimbun Exit)

For more information contact:

The Film Center Archive (Sagamihara Annex)
3-1-4 Takane, Sagamihara, Kanagawa Pref.
Tel. (0427) 58-0128

= Screenings are held from 1:00 p.m. and 3:00 p.m. on Saturdays and Sundays only during the program period. Admission is for one screening only.
On some days, due to the variation in the program length, screenings may start from 0:30 p.m., 2:00 p.m., or 3:30 p.m. Please check this schedule
sheet to know exactly when a certain screening starts.

= Silent films are screened at either 24 frames per second or 18 frames per second. The actual running time of the film may differ from the one listed
in the schedule sheet.

= Titles marked with an asterisk (+) do not belong to each category in the strict sense, but are included for their relevance.

® The Dragon Painter and The Unknown are intertitled in French.

= No screenings on May 22, 23, 29, and 30.
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